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Guitar Playing Made Easy For Everqoue 


By 
Joseph M. Estella and Geo. Roberts 


Foreword 





Book Three is a continuation of the smooth step by step logical advancement which 
characterized the early elementary stages in Books One and Two of this course. 


The melodic material affords a big variety of well known songs. These are arranged to be 
played as solos — vocal accompaniments — or instrumental duets. 


The chord names are also included. These may be used by any other chording instrument such 
as the ukulele, banjo etc., or by the guitarist in either a simplified or advanced form, de- 
pending on the students technical proficiency. 


As the book progresses, the solo part is advanced to three and four string melody 
chords, while the accompaniment part, employs some interesting alternating and bass run 


style playing. 


The arrangements are suitable to group or recital playing, string and accordion bands. 
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GUITAR FINGERBOARD CHART 


Showing all notes that can be made, on each string,up to the 15th fret 








———— 
STUDY THE ABOVE CHART EVERY DAY. A KNOWLEDGE OF THE GUITAR FINGERBOARD 


Guitarists should be able to find the various combinations of notes shown on these 
ENABLES THE STUDENT TO QUICKLY RECOGNIZE NOTES PLAYED IN POSITIONS. 
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Review of Chords and Notes Learned in Book Two 














HOW TO TUNE YOUR GUITAR FROM THE PIANO 
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DIAGRAM SHOWING Oe 

THE LOCATION OF THE 4 

STRINGS ON THE PIANO FORTE - 6m 
THE GUITAR IS ch Lecce ae ALL NOTES ON THE 
TUNED FROM THE eC UITAR SOUND ONE 
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HOW TO TUNE WITHOUTAID OF PIANO OR TUNER 


TUNE THE E OR 61m STRING AS LOW AS WILL PRODUCE A GOOD TONE. THEN PLACE THE FINGER DIRECTLY BEHIND THE Sr FRET OF THE 
6m STRING AND TUNE THE OPEN Sr STRING IN UNISON. THEN PLACE THE FINGER DIRECTLY BEHIND THE 5m FRET OF THE 5m STRING AND 
TUNE THE OPEN 4 STRING INUNISON. THEN PLACE THE FINGER DIRECTLY BEHIND Sr FRET OF THE 4x STRING AND TUNE THE OPEN Sno 
STRING IN UNISON. THEN PLACE THE FINGER DIRECTLY BEHIND THE 47 FRET OF THE 3no STRING AND TUNE THE OPEN 2uo STRING IN UNISON. FHEN - 
PLACE THE FINGER DIRECTLY BEHIND THE Sim FRET OF THE 2uo STRING AND TUNE THE OPEN Ist STRINGIN UNISON ® = 2 © © e © = 





Chords in C with Diagrams 
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TRADITIONAL 
Fare thee 


9 oes ee ee Seg ee Be 


This song gives the student, additional practice on the use of the up (VY) and down (m) picking on 
Chorus 


the eighth notes ({29). Also the opportunity to use the 4th finger again in the melody. 
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The Blue Bird Polka 
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Introducing The Dotted Quarter Note 


A dot placed after a note increases the value of the note by one half. 
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Accelerando ......... Gradually quicken the time. 

ee eee Slow. 

Ad libitum or ad lib.. .Left to the taste of the performer. 

Meercttuso ......6.... Affectionately. 
Mees ee Lightness, agility. 

MeeatO a ss .... Agitated, hurried. 

Aueeretto .......... Moderately quick. 

ME Gt te Lively. 

MORO (fc. ss eee In a tender style. 

mdantino .....:.... Flowing, moderately slow. 

Demgante = .0. 6 ce Flowing easily onward. 

MeOdtO os. +. >s ss With air. 

Appassionato......... With intense motion. 

BBCTIO The notes of a chord performed. 
in succession. 

MereripoO:.......- 2.05: Return to the original time. 

Marcarolie ..... 6... +s A boat song. 

a Twice Written over a passage to 
be repeated. 

Mrnante 5... F. ue. . Bright, sparkling. 

Meentavieé .... sss... In singing style. 

ae eerree The concluding movement. 

Mt With live, brilliancy. 

Pee TnOtO. ss eee With motion rather quick. 

om spiritO......-.. With spirit. 


Crescendo, or cresc. or. —— Increasing in loudness. 


Da Capo or D. C. ....Repeat the first part. 


Ba Capo al Fine .:.:. Repeat the first part to Fine. 
Dal Segno, or D. S. ..Repeat from sign. 
ee ee With decision. 
Decrescendo ......... Gradually diminishing. 
Diminuendo, or dim. 
a = Gradually softer. 
aE eS a eae Sweetly. 
MeOH be Sorrowful. 
NE fe i es Light, easy. 
Meee se, The end. 
Steer Fok. oe Loud. 
Fortissimo, or ff ..... Very loud. 
Forzando or fz ...... Suddenly louder, immediately. 
diminishing. 
RE arene With fire, energy. 
rs oy ke Slowest time. 
ES nr Graceful. 
Pareamenta ...-..-.. In a broad style. 


BerenettO . 2... Aka. Slowest time. 


a a 


Macestoso- 206 5 as. 
WISECAIO 35 eo et os 
Melina sas os hee 
Meno Mosso ....... 
MextG. 34. se ee 
Moderate =< a ss: 
Mole 2S es aa 
Morendo = =... 


Nom troped........ 
Oopreato.......... 
Gctava, or Sva .... 


Piate-0f Pk 
Pianissimo, or pp ... 
Precmhose  ss 
POCO 8. HOCO— ny. 
PONG aie s.r 
Prestissimo. So as 
Rallentando, or rall .. 
Rintorzando ...... . 
LP Oe 
Ritardando or rit ... 
Scherzanco........: 
OO a a: eae ae 
Séeno. (%)... 2.5. 
Semipre.. 6... bie 
UOT ccc. ba ee 
Sotto Voce ...> ee 
Staccato, of (ide Se. 
Stringenda <2 .cseus 
Suiver 2 eee 
Syncopation........ 


eee Se - 4: 5&- 6-16. S39. Ogee 8 


DICTIONARY OF MUSICAL TERMS 
| 


Slowest time. 

Close, smooth, connected. 
Lightly. 

Same as Adagio Slowly. 


Place the notes to be serio 
as written. | 
| 
| 
: 


Majestic, stately. 

Marked, accented. 

A succession of simple sounds. 
Slower. 

Mediunt. 

Moderate time. 

Much, extremely. 

Gradually diminish the tone and 
tine. 

Not too much, 
Indispensable, necessary. 
Written above a note or passage, 
play an octave higher, written be- 
low, an octave lower. 

Soft. 

Very soft. 

Quicker, more animated. 

By degree. 

Very quick. 

Quickest time. 


Gradually slacken the time. 


Strengthened, reenforced. 


_In a resolute manner. 
Gradually slacken the time. 


Playfully. 

A light composition. 
(See dal segno.) 

Always. 

To sustain the sounds. 
In an undertone. 
Detached, short. 
Pressing, accelerating. 
Follow pursue. 

Change of accent from a strong 
beat to a weak one. 
Tine. 

All; all the instruments. 
Quick, rapid, swift. 
Moderately quick. 
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FODEN-ROBERTS 
CHORDS FOR GUITAR 






SMITH’S . 
200 GUITAR SONGS 









INDEXED GUITAR CHORDS 
By Anthony Guitola 











Beginner to advanced chords and pro- 
gressions all keys. Modern orchestral 
chords ‘‘Moveable Forms''. New modern 
power chord section. Transposition chart. 
Note and Diagram with correct finger: 


ing. 
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Revised edition by Geo. Roberts. Over 
200 favorites, words and music with 
guitar chord charts and symbols. Also 
adaptable to guitar solo, pop piano, 
banjo, accordion etc. 96 pages. 


NO. 7402 $1.25 B 


The only INDEXED Chord Book on the 
market. Just flip the pages for the chord 
desired. Easy to advanced chords, no 
notes to read. Diagrams only with cor- 
rect fingering. 


NO. 7506 
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KAMIKI HAWAIIAN 
GUITAR METHOD 
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GEO. BARNES 
ELECTRIC GUITAR METHOD 



































MODERN HOME STUDY 
GUITAR COURSE 
By Geo. Roberts 















Revised edition used and recommended 
by all leading teachers and players. In 
addition to complete illustrated instruc- 
tions this book contains 31 of the best 
solos ever written for this instrument. 


Written expressly for the Electric Span- 
ish Guitar. LARGE SIZE PHOTO ILLUS- 
TRATIONS. Teaches ‘‘SOLO" playing, 
single string technique only. Three main 
studies, FINGERING — PICKING — TONE. 
Not for the beginner. 


NO. 7615 $2.00 B 












Written expressly for the hobby player. 
Complete illustrated instructions on how 
to play by note or diagram. Over 50 
large size photos showing correct fing- 
ering, plus 100 songs. 


NO. 7509 
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SING ‘N’ STRUM 


AUTOHARP 
By Evelyn B. Waldrop 
Complete playing instruc- 
tions, over 40 songs. No 
knowledge of music neces- 
sary. 
NO. 7640 $ .75-B, 


8, ee 
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SMITH’S 
200 UKE SONGS 


Over 200 songs, words 
and music, chord charts 
and symbols. 96 pages. 
NO. 7405 $1.25 B 
























CHROMATIC HARMONICA‘ 
Complete illustrated in- 
structions for all chromat- 


ic harmonicas, Over 25 
songs. 


NO. 7507 $ .60 B 














SELF INSTRUCTORS 


America's largest selling series of 
popular price self-instructors. Com- 
plete easy to understand ILLUS- 
TRATED instructions. Attractive two 
color photographic covers. 


NO. 7406—UKULELE 

NO. 7407—SPANISH GUITAR 
NO. 7408—HAWAIIAN GUITAR 
NO. 7409—TENOR BANJO 
NO. 7410—BANJO (5. string) 
NO. 7411—MANDOLIN 
































































100 FAVORITE 
HARMONICA SONGS 
Instructions, over 100 
songs, words and music 
arranged in easy number 

system. 


NO. 7508 $ 60 B 


SMITH’S 
BARITONE UKE METHOD 


Complete ILLUSTRATED in- 
structions, over 30 songs. 
Plus Modern Chord Chart. 


NO. 7459 $ .75 B 


FODEN’S 
MODERN CHORD BOOKS 


Complete modern chord man- 
vals, note and diagram with 
correct fingering. 
NO. 7616—TENOR BANJO 
NO. 7617—MANDOLIN 

_EA. $1,00 B . 









































FLAMENCO WITHOUT PICKIN’ AN ALL TIME’ 




















TEARS FOR GUITAR SONG HIT 
by RICHARD W. aang 2 : SMITH’S MODERN ELECTRIC BASS GUITAR METHOD " Edited by Estella-Roberts 
A collection of authentic soun ing (4 STRING, E-A-D-G TUNING) - : . 
FLAMENCO pieces and sounds, for | By ANTHONY MANFRED! and JOSEPH ESTELLA ee .. meee A ieee ti “se 
ui the more elementary student or for A new, simplified course showing how to play in the modern ‘‘POP"' style. Complete | ranged tor tretted and/or string In- 
mS) struments. GUITAR — UKULELE — 






graded instructions, over 20 selections, playable as SOLOS-DUETS-GROUP PLAYING 


the more advanced student with no i , 
with standard guitar, accordion olsle Melle lilee 


previous background in this type 
of material. NOTE AND TABLATURE 


} MANDOLIN — TENOR BANJO — 
Seyi eee) = STEEL GUITAR can be played as 
solos-duets or ensembles. : 


